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Ǳ ŬůŰȆȇȕȎ ȉȄ ȇŮȍŭȌůȇȌɸȆȇȕȎ ȌȍȂŬȊȆůȉȕȎ artefact athens ɸŬȍȌȏůȆǼȃŮȆ ŰȄȊ ǽȇȅŮůȄ ůȖȂȐȍȌȊȄȎ ŰǽȐȊȄȎ ȉŮ ŰǿŰȈȌ all aboard ůŮ ŮɸȆȉǽȈŮȆŬ ǬȗůŰŬ ǲȍǼɸȌȂȈȌȏ 

ɸȌȏ ȅŬ ɸȍŬȂȉŬŰȌɸȌȆȄȅŮǿ ůŰȌȊ ǧȆŮȅȊǾ ǥŮȍȌȈȆȉǽȊŬ ǥȅȄȊȗȊ çǨȈŮȏȅǽȍȆȌȎ ǦŮȊȆȃǽȈȌȎè, Ŭɸȕ ŰȆȎ 9 ǱȇŰȒȁȍǿȌȏ ǽȒȎ ŰȆȎ 9 ǯȌŮȉȁȍǿȌȏ 2025.  
Ǫ ǥȅǾȊŬ ȂǿȊŮŰŬȆ ŰȌ ŮɸǿȇŮȊŰȍȌ ŮȊȕȎ ŰȌȈȉȄȍȌȖ ȇŬȈȈȆŰŮȐȊȆȇȌȖ ŮȂȐŮȆȍǾȉŬŰȌȎ. Ǫ ǽȇȅŮůȄ all aboard ȉŮ ŰȄ ůȏȉȉŮŰȌȐǾ 40 ȇŬȈȈȆŰŮȐȊȗȊ Ŭɸȕ ŭȆŬűȌȍŮŰȆȇǽȎ ȂŮȊȆǽȎ 

ȇŬȆ ȐȗȍŮȎ, ŮǿȊŬȆ ŰȌ ɸȍȗŰȌ ŮȂȐŮǿȍȄȉŬ ůŰȄȊ ǨȈȈǼŭŬ ï ȇŬȆ ǽȊŬ Ŭɸȕ ŰŬ ȈǿȂŬ ɸŬȂȇȌůȉǿȒȎ ï ȕɸȌȏ ȉȆŬ ǽȇȅŮůȄ ůȖȂȐȍȌȊȄȎ ŰǽȐȊȄȎ ȉŮȂǼȈȄȎ ȇȈǿȉŬȇŬȎ 

ɸȍŬȂȉŬŰȌɸȌȆŮǿŰŬȆ ŮȊŰȕȎ ŬŮȍȌŭȍȌȉǿȌȏ ůŮ ȈŮȆŰȌȏȍȂǿŬ. Ǳ ȐȗȍȌȎ ɸȌȏ ŮɸȆȈǽȐȅȄȇŮ, ŮǿȊŬȆ ŰȌ Express Facility, ȇŰǿȍȆȌ ɸȌȏ ȁȍǿůȇŮŰŬȆ ɸŬȍǼȈȈȄȈŬ ȉŮ ŰȌȊ ŭȏŰȆȇȕ 
ŭȆǼŭȍȌȉȌ ŬɸȌȂŮǿȒůȄȎ ȇŬȆ ɸȍȌůȂŮǿȒůȄȎ.  

Ǳ ŬŮȍȌȈȆȉǽȊŬȎ, ȒȎ ȂŮȒȂȍŬűȆȇȕ ȇŬȆ ȑȏȐȆȇȕ ůŰŬȏȍȌŭȍȕȉȆ, ȉŮŰŬŰȍǽɸŮŰŬȆ ůŮ ŰȕɸȌ ŮȉɸŮȆȍǿŬȎ. ǴŰȆȎ ŬǿȅȌȏůŮȎ ŬȊŬȉȌȊǾȎ ȇŬȆ ůŰȌȏȎ ŭȆŬŭȍȕȉȌȏȎ, ŮȂȂȍǼűȌȊŰŬȆ 

ŬűȄȂǾůŮȆȎ ŬɸȌȐȒȍȆůȉȌȖ, ȉŮŰǼȁŬůȄȎ ȇŬȆ ŮɸȆůŰȍȌűǾȎ. Ǫ ŬȊŬȉȌȊǾ ȈŮȆŰȌȏȍȂŮǿ ȒȎ ȉŮŰŬȁŬŰȆȇǾ ŮȉɸŮȆȍǿŬ ȐȒȍǿȎ ŬȍȐǾ Ǿ ŰǽȈȌȎ, ȕɸȌȏ Ȍ ȐȍȕȊȌȎ ŬɸȌȇŰǼ 
ŮȈŬůŰȆȇȕŰȄŰŬ ȇŬȆ Ȅ ŰǽȐȊȄ ŭȆŬůŰǽȈȈŮȆ ŰȄ ůȏȊŮǿŭȄůȄ.  

ǱȆ ǞȈȈȄȊŮȎ ȇŬȆ ȋǽȊȌȆ ȇŬȈȈȆŰǽȐȊŮȎ ɸŬȍȌȏůȆǼȃȌȏȊ ŮȂȇŬŰŬůŰǼůŮȆȎ, ȂȈȏɸŰǼ, ȁǿȊŰŮȌ, ȃȒȂȍŬűȆȇǼ ǽȍȂŬ ȇŬȆ ŮɸȆŰŮȈŮůŰȆȇǽȎ ŭȍǼůŮȆȎ ɸȌȏ ŭǿȊȌȏȊ ȃȒǾ ůŰȌ ȇŰǿȍȆȌ ȒȎ 

çŬȍȐŮǿȌ ŬȊŬůŰŬȈȉǽȊȒȊ ɸȍȌȅǽůŮȒȊè ȇŬȆ ŰȌ ȉŮŰŬŰȍǽɸȌȏȊ ůŮ ɸŮŭǿȌ ŬȊŬůŰȌȐŬůȉȌȖ. Ǳ ǾȐȌȎ ŰȒȊ ŬŮȍȌůȇŬűȗȊ ȇŬȆ ȌȆ ŬȊŬȇȌȆȊȗůŮȆȎ ŰȌȏ ŬŮȍȌŭȍȌȉǿȌȏ ȂǿȊȌȊŰŬȆ 

ɸȌȆȄŰȆȇȕ ȏɸȕůŰȍȒȉŬ, ůȏȊȌȉȆȈȗȊŰŬȎ ȉŮ ŰŬ ǽȍȂŬ ȇŬȆ ŬȊŬŭŮȆȇȊȖȌȊŰŬȎ ŰȌȊ ŰŬȋȆŭȆȗŰȄ ȒȎ ȌȊŰȕŰȄŰŬ ȅȍŬȏůȉŬŰȆȇǾ, ɸȌůȌŰȆȇȌɸȌȆȄȉǽȊȄ ȇŬȆ ȏɸȕ ůȏȊŮȐǾ 
çŬȊǼȂȊȒůȄè.  

Ǫ ǽȇȅŮůȄ all aboard ŭŮȊ ůŰǽȇŮŰŬȆ ůŰȌȊ ɸȍȌȌȍȆůȉȕ ŬȈȈǼ ůŰȌ ŮȊŭȆǼȉŮůȌ. ǨȋŮȍŮȏȊǼ ŰȄȊ ŮȉɸŮȆȍǿŬ ŰȌȏ ŰŬȋȆŭȆȌȖ ȒȎ ŬȈȈȄȂȌȍǿŬ, ȒȎ ȉȆŬ ŮůȒŰŮȍȆȇǾ ŭȆŬŭȍȌȉǾ 

ȕɸȌȏ Ȅ ŰŬȏŰȕŰȄŰŬ ŬȊŬůȏȊŰǿȅŮŰŬȆ, Ȍ ȐȗȍȌȎ ȂǿȊŮŰŬȆ ɸŮŭǿȌ ȉȊǾȉȄȎ ȇŬȆ Ȅ ŰǽȐȊȄ ȇŬȈŮǿ ŰȌȊ ŮɸȆůȇǽɸŰȄ ȊŬ ŮɸŬȊŬɸȍȌůŭȆȌȍǿůŮȆ ŰȄ ȅǽůȄ ŰȌȏ ȕȐȆ ȒȎ ŮɸȆȁǼŰȄ ŬȈȈǼ 
ȒȎ ůȏȊ-ŭȆŬȉȌȍűȒŰǾ ŮȊȕȎ ȏɸŬȍȋȆŬȇȌȖ ŰȌɸǿȌȏ.  

ǮŮ ŰȄȊ ǽȇȅŮůȄ ŬȏŰǾ, Ȅ ǥȅǾȊŬ ŮȂȂȍǼűŮŰŬȆ ůŰȌȊ ŭȆŮȅȊǾ ɸȌȈȆŰȆůŰȆȇȕ ȐǼȍŰȄ, ŮɸȆȐŮȆȍȗȊŰŬȎ ŰȄȊ ŬȊǼŭŮȆȋȄ ŮȊȕȎ ȇŰȆȍǿȌȏ ȏɸȌŭȌȉǾȎ ȇȌȆȊǾȎ ȒűǽȈŮȆŬȎ ůŮ ȇȆȁȒŰȕ 

ŮȊŮȍȂȌɸȌǿȄůȄȎ ŭȆŬȈȕȂȌȏ ȉŮŰŬȋȖ ŰȄȎ ȇŬȈȈȆŰŮȐȊȆȇǾȎ ɸȍǼȋȄȎ, ŰȄȎ ȇȌȆȊȒȊǿŬȎ ȇŬȆ ŰȌȏ ŭȄȉȕůȆȌȏ ȐȗȍȌȏ.  
 



 
 
 

 
 

The non -profit cultural organisation a rtefact athens presents the contemporary art exhibition all aboard, curated by Kostas Prapoglou, taking place at the 

Athens International Airport ñEleftherios Venizelosò between the 9th of October and the 9th of November 2025.  
Athens becomes the focal poi nt of a bold artistic project, all aboard, featuring 40 artists from different generations and countries, marking the first 

project in Greece ï and among the very few worldwide ï where a large -scale contemporary art exhibition is realised inside an operati onal airport. The 

chosen site is the Express Facility, a terminal building located parallel to the airportôs western runway.  
The airport, both a geographical and psychological crossroads, is transformed into a domain of experience. Narratives of depa rture , passage and return 

are inscribed in its waiting halls and corridors. Anticipation operates as a transitional state without beginning or end, whe re time gains elasticity and art 

expands consciousness.  
Greek and international artists present installations , sculptures, videos, paintings and performances that bring life to the building as an ñarchive of 

suspended intentionsò, turning it into a field of reflection. The sound of aircrafts and the airport announcements construct a poetic substrate, entering 

int o dialogue with the works and underscoring the traveller as a fragmented entity, quantified and under constant ñreadingò.  
The exhibition is not about the destination, but the in -between. It explores the journey as an allegory, as an inner trajectory where  identity is 

reconstituted, space becomes a field of memory and art invites the visitor to reconsider their position not as a passenger bu t as a co -creator of an 

existential realm.  

This exhibition puts Athens on the international cultural map, by reimagin ing a public infrastructure building as a vessel for dialogue between artistic 
practice, society and public space.  

 

PARTICIPATING ARTISTS  
Anna Ampariotou, Anna Antarti, Klitsa Antoniou, Alexandra Athanassiades, John Baldessari, Robert Cahen, Lizzie Calli gas, Susan Daboll, Maya Derren, 

Arianna Economou, Olafur Eliasson, Aikaterini Gegisian, Irini Gonou, Theofilos Hadjimichael, Michal Heiman, Elia Iliadi, Anni ta Kalimeri, Vassilis 

Karakatsanis, Jenny Marketou, Barbara Mavrakaki, Michail Parlamas, Ada Petran aki, Lea Petrou, Lina Pigadioti, Yulia Pinkusevich, Ismini Samanidou, Evi 
Savvaidi, Ridley Scott, Dimitra Skandali, Nadia Skordopoulou, Jesse Leroy Smith, Marianne Strapatsakis, Tonoptik, Nikos Trano s, Claire Tsalouchidis -  

Hadjiminas, Alexandros Vasmoulak is, Francesca Woodman, Sofia Zarari, Rosa Zeidan, Eleni Zouni.  
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http://www.v-karakatsanis.gr/k139.pdf
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óTITANIA-All Aboardô 2025  mixed media on canvas  160X240 cm.  poliptych  (variable dimensions)  
 



 
 

óTITANIA-All Aboardô 2025  mixed media on canvas  24 0X16 0 cm.  poliptych  (variable dimensions)  



 
 

 

 
 

 

 

 
 

óTITANIA-All Aboardô 2025  mixed  media  on canvas  80X48 0 cm. poliptych  (variable dimensions)  
 
 

ǦŬůǿȈȄȎ ǬŬȍŬȇŬŰůǼȊȄȎ, TITANIA -  All  Aboard  (2025)  
ȉȆȇŰǾ ŰŮȐȊȆȇǾ ůŮ ȇŬȉȁǼ, 1.60 x 2.40ȉ. 

 

Ǳ ǦŬůǿȈȄȎ ǬŬȍŬȇŬŰůǼȊȄȎ ȉŮ ŰȌ ǽȍȂȌ TITANIA -  All  Aboard  (2025) ůȏȊȅǽŰŮȆ ȉȆŬ ȌɸŰȆȇǾ ȉŮŰŬȉȕȍűȒůȄ ŰȌȏ ŬŮȍȌɸȌȍȆȇȌȖ űŬȊŰŬůȆŬȇȌȖ ůŮ ȏɸȌȇŮȆȉŮȊȆȇǾ ȂŮȒȂȍŬűǿŬ. ǬǼȅŮ ȇŬȉȁǼȎ ȈŮȆŰȌȏȍȂŮǿ ȒȎ 
ůȏȉȁŬȊŰȆȇǾ ȉȌȊǼŭŬ, ȒȎ ȇŬŰǼȈȏȉŬ ŮȊŭȌȑȏȐȆȇȗȊ ŭȆŬŭȍȌȉȗȊ ȕɸȌȏ Ȅ ȉŮŰȌȏůǿȒůȄ ȅȍŬȖŮŰŬȆ Ŭɸȕ ŰȄȊ ŮȉɸŮȆȍǿŬ ȇŬȆ ŬȊŬůȏȊŰǿȅŮŰŬȆ ȉǽůŬ Ŭɸȕ ŰȄȊ ŬȊǼȉȊȄůȄ. Ǫ ůȏȂȇǿȊȄůȄ ɸȌȏ ɸȍȌȇŬȈŮǿ ůŰȌȊ ǿŭȆȌ 

ŰȌȊ ȇŬȈȈȆŰǽȐȊȄ ŰȌ ŬŮȍȌɸȌȍȆȇȕ ȉǽůȌ ȒȎ ůȒȉŬŰȌɸȌȆȄȉǽȊȄ ŬȍȉȌȊǿŬ, ŬȊŬůȖȍŮȆ ŰȄȊ ŮűŮȖȍŮůȄ ȉȆŬȎ űŬȊŰŬůȆŬȇǾȎ ŬŮȍȌɸȌȍȆȇǾȎ ŮŰŬȆȍŮǿŬȎ. Ǩŭȗ, Ȍ ǬŬȍŬȇŬŰůǼȊȄȎ ŭŬȊŮǿȃŮŰŬȆ ŰȌ ůȖȉȁȌȈȌ ŰȌȏ ǵȆŰǼȊŬ 
ȕȐȆ ȂȆŬ ȊŬ ŬȊŬȉŮŰȍȄȅŮǿ ȉŮ ŰȌ ȉǽȂŮȅȌȎ ŰȒȊ ȅŮȗȊ, ŬȈȈǼ ȂȆŬ ȊŬ ŮȊŮȍȂȌɸȌȆǾůŮȆ ŰȌ ȏɸȌȇŮǿȉŮȊȌ ɸȌȏ ȉŮŰŬȇȆȊŮǿŰŬȆ ȐȒȍǿȎ ȊŬ ŬȊǾȇŮȆ, ɸȌȏ ǿɸŰŬŰŬȆ ȐȒȍǿȎ ůȄȉŮǿȌ ŮȇȇǿȊȄůȄȎ Ǿ ǼűȆȋȄȎ. ǱȆ ȐȗȍȌȆ 

ŬȊŬȉȌȊǾȎ ȉŮŰŬŰȍǽɸȌȊŰŬȆ ůŮ ȉŮŰŬ-ȐȗȍȌȏȎ ȇŬȅŬȍŰȆȇǾȎ ǽȊŰŬůȄȎ, ůȄȉŮǿŬ ŬɸȌɸȍȌůŬȊŬŰȌȈȆůȉȌȖ, ȕɸȌȏ Ȅ ŰŬȏŰȕŰȄŰŬ ŬȆȒȍŮǿŰŬȆ ůŮ ŬŮȍȌŭȏȊŬȉȆȇǾ ŬȉűȆůȄȉǿŬ. ǵŬ ǽȍȂŬ ŭȌȉȄȉǽȊŬ ȉŮ ůȐŮŭȆŬůŰȆȇǾ 

ɸŮȆȅŬȍȐǿŬ, ȐȍȒȉŬŰȆȇǾ ŮȊůȏȊŬǿůȅȄůȄ ȇŬȆ ȆůȌȍȍȌɸǿŬ ȉŮŰŬȋȖ ɸŮȍȆȂȍŬűǾȎ ȇŬȆ ŬɸȌůŰŬůȆȌɸȌǿȄůȄȎ ȉŮŰŬŰȍǽɸȌȊŰŬȆ ůŮ ɸŮŭǿȌ ŬűŬȊȌȖȎ ȐȍȌȊȆȇȕŰȄŰŬȎ. ǱȆ ůȇȄȊǽȎ ŭȆŬůɸȌȖȊ ŰȄȊ ȕɸȌȆŬ ɸŮȍǿůŰŬůȄ ȇŬȆ 
ůȏȂȇȍȌŰȌȖȊ ǽȊŬ ɸŮȍȆȁǼȈȈȌȊ ůȏȊŬȆůȅȄȉŬŰȆȇǾȎ ŮȇűȕȍŰȆůȄȎ. ǱȆ űȆȂȌȖȍŮȎ, ůŮ ȉȆŬ ȉŮŰǽȒȍȄ ŬȇȆȊȄůǿŬ, ȈŮȆŰȌȏȍȂȌȖȊ ȒȎ ŬůȏȊŮǿŭȄŰŮȎ ɸȍȌȁȌȈǽȎ ŰȌȏ ŮŬȏŰȌȖ ŮȊ ȇȆȊǾůŮȆ. ǵȌ ŬŮȍȌůȇǼűȌȎ ŰȄȎ 

ǵǫǵǥǯǫǥ ȏɸȌŭȄȈȗȊŮȆ ǽȊŬȊ ȉŮŰŬűȌȍǽŬ ȑȏȐȆȇȌȖ űȌȍŰǿȌȏ. ǵȌ ǽȍȂȌ ŰȌȏ ǬŬȍŬȇŬŰůǼȊȄ ȈŮȆŰȌȏȍȂŮǿ ȒȎ ŬȊŰǾȐȄůȄ ɸȍȌůŭȌȇǿŬȎ. ǠůȒȎ, ŰŮȈȆȇǼ, ȇǼȅŮ ȇŬȉȁǼȎ ȊŬ ŮȊůŬȍȇȗȊŮȆ ŰȄȊ ŬŭȏȊŬŰȕŰȄŰŬ ŰȌȏ ȊŬ 

űŰǼůȌȏȉŮ çŮȇŮǿè ȇŬȆ ŰŬȏŰȕȐȍȌȊŬ ŰȄȊ ŮɸȆȅȏȉǿŬ ȊŬ ȉȄȊ ŮɸȆůŰȍǽȑȌȏȉŮ ɸȌŰǽ. ǵȌ ǽȍȂȌ TITANIA -  All  Aboard  ŮǿȊŬȆ ȉȆŬ ɸȍŬȂȉǼŰŮȏůȄ ŰȌȏ ŬȊǾȇŮȆȊ ȉǽůŬ Ŭɸȕ ŰȌȊ ȉȄ-ŰȕɸȌ ŰȌȏ ŰŮȍȉŬŰȆȇȌȖ ůŰŬȅȉȌȖ, 
ȉȆŬ ŬȆůȅȄŰȄȍȆŬȇǾ ŮɸȆȊȕȄůȄ ɸȌȏ ŬɸȌȂŮȆȗȊŮȆ ŰȌ ȁȈǽȉȉŬ ɸȍȌȎ ŰȌ ǼŭȄȈȌ. 

   
                                                                                                                                                                                                                                           ǧȍ. ǬȗůŰŬȎ ǲȍǼɸȌȂȈȌȏ 

ŬȍȐŬȆȌȈȕȂȌȎ-ŬȍȐȆŰǽȇŰȌȊŬȎ | ŮɸȆȉŮȈȄŰǾȎ ŮȇȅǽůŮȒȊ ůȖȂȐȍȌȊȄȎ ŰǽȐȊȄȎ 

 
Vassilis Karakatsanis , TITANIA -  All Aboard  (2025)  

mixed media on canvas, 1.60 x 2.40 m  
 

TITANIA -  All Aboard (2025) by Vassilis Karakatsanis, orchestrates a visual transmutation of the aeronautical imaginary into a subjective geogr aphy. Each canvas becomes an episodic 

fragment, a sanctuary for intra -psychic itineraries where modulation is fractured by experience and reassembled through remembrance. The artist's personal em otional response to 
aviation as a personified harmony evokes the invention of a fictive airline. Here, Karakatsanis appropriates the symbol of the Titan not to confront divine magnitude but to animate the 

subject in flight, soaring eternally without a true departure or destination. The waiting areas are recast as ep hemeral voids of cathartic intensity, places of disarray where identity floats in 
aerodynamic ambivalence. The works, infused with disciplined draftsmanship, chromatic empathy and a balance between represent ation and abstraction, are turned into impercepti ble 

chronology. The scenes dismantle any given circumstance and establish an environment of affective discharge. The figures, arr ested in a buoyant stillness, operate as subliminal 

manifestations of the self in motion. The aircraft of TITANIA alludes to a carrier of psychic weight. Karakatsanis's work resonates with expectation. Perhaps, ultimately, each canvas 
incarnates the impossibility of ever truly getting "there" and, concurrently, the desire never to return. TITANIA -  All Aboard  is a meditation on be longing through the non -place of the 

terminal, a sensory invention that propels the gaze towards the unknown.  

Dr. Kostas Prapoglou  
archaeologist -  architect | contemporary art critic | curator  
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Ǫ ɸȍȌŮŰȌȆȉŬůǿŬ ȉȆŬȎ ǽȇȅŮůȄȎ ŮǿȊŬȆ ǽȊŬ ŮůȒůŰȍŮűǽȎ ŰŬȋǿŭȆ. ǬǼȅŮ ŮȂȇŬŰǼůŰŬůȄ ǽȐŮȆ ŰȌ ŭȆȇȕ ŰȄȎ ȁǼȍȌȎ, ȇǼȅŮ ȈŮɸŰȌȉǽȍŮȆŬ ŰȄ ŭȆȇǾ ŰȄȎ ůȆȒɸȄȈǾ ŭȆŬɸȍŬȂȉǼŰŮȏůȄ. ǮŬ Ȅ ŮǿůȌŭȌȎ 
ůŰȌȊ ȇȕůȉȌ ȇǼȅŮ ȇŬȈȈȆŰǽȐȊȄ ŮǿȊŬȆ ȉȆŬ ŭȆŬűȌȍŮŰȆȇǾ ɸȌȍŮǿŬ, ȉȆŬ ȇǿȊȄůȄ ɸȍȌȎ ŰȄȊ ȑȏȐǾ ȇŬȆ ȕȐȆ ŬɸȈȗȎ ȉǽůŬ ůŰȌȊ ȐȗȍȌ. 

ǡŰŬȊ ŬȏŰȌǿ ȌȆ ȇȕůȉȌȆ ŬȍȐǿůȌȏȊ ȊŬ ůȏȊȏɸǼȍȐȌȏȊ, ůȐȄȉŬŰǿȃŮŰŬȆ ȇǼŰȆ ůŬȊ ȉŬȂȆȇǾ ȉŮȈȒŭǿŬ. ǴȏȊȌŭŮȖŮȆ ŰȄȊ ǽȇȅŮůȄ ȕůȌ ŬȊŬɸȊǽŮȆ ȇŬȆ ŬűǾȊŮȆ ǽȊŬȊ ŬɸȕȄȐȌ ɸȌȏ ŭŮȊ ȏɸȌȐȒȍŮǿ. 
ǮǽȊŮȆ ůŮ ȕůȌȏȎ ɸǽȍŬůŬȊ Ŭɸȕ ŰȌȊ ȐȗȍȌ ȇŬȆ ůȏȊŮȐǿȃŮȆ ȊŬ ŬȊŰȄȐŮǿ ŬȇȕȉȄ ȇȆ ȕŰŬȊ ŰŬ űȗŰŬ ǽȐȌȏȊ ůȁǾůŮȆ. ǬŬȆ ȇǼɸȒȎ ǽŰůȆ, ǽȐȌȏȉŮ ŬȇȕȉŬ ŰȄ ȉŮȈȒŭǿŬ ŰȌȏ all aboard ůŰŬ ŬȏŰȆǼ ȉŬȎ. 

 

The preparation of an exhibition is an introspective journey of its own . Each installation has its weight, each adjustment its quiet negotiation. Yet entering the world of 
every artist is a different path altogether, a movement inward rather than across the room.  

When these worlds begin to coexist, something close to a linger ing melody emerges. It carries the exhibition while it breathes and leaves an aftertone that refuses to 
disappear. Its echo settles in those who passed through and continues long after the lights have gone out. And just like that , the melody of all aboard still rests in our ears.  

 

 

 



 
 

 

 
 

 

 

 
 
 

 
 

 

 
 

 



 
 

 

 
 

 

 

 
 

 

 
 
 

 

 
 



 
 

 

 
 

 

 

 
 
 

 
 

 

 

 



 



 

 





 



 



 

 
 



 




